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“The Film Sextet”- GENERAL INSTRUCTIONS

Instrumentation: Double bass, violin, clarinet b-flat, oboe, piccolo flute, percussion (timpani,

vibraphone, kick drum, snare, large tuning fork, crash cymbal)
Equipment: Three VCR players with separate audio output and three sets of headphones. Ten

predefined VCR tapes of commercially released fTilms. A mixing desk, an amplifier, a three
channel video switch and three small television sets.

Stage Set-up plan

TV Video Mixer TV
1 TV 3
2 / Amplifier\mixer
VCR 1 audio VCR 2 audio VCR 3 audio
output output output
Percussion Violin Double Bass
(headphones) (headphones) (headphones)
vV Vv vV
Loudspeaker Clarinet <----p Piccolo <----» Oboe Loudspeaker

Audience




General description:

» [headphone trio] - The three players with headphones listen to the sound coming out of
their individual VCR, which is actually the sound band of one of the ten films, randomly
inserted in the VCR. The nature of this sound (dialogue, silence, music, intensity, etc) iIs an
indication of when, which and how to perform their given mobile musical material, according to a
set of iInstructions. For example, silence or dialogue coming from the headphones can be an
indication for the performer to start or stop performing; variation of sonic intensity coming
from the headphones can affect the dynamic result of the performed material. These players
follow the instructions and sonic iIndications from the headphones, essentially behaving as
soloists, unaffected by the actions of the others iIn the ensemble.

= [wind trio] - The three players NOT wearing headphones follow the same actions as the
above but their input is not the headphones but the sound of the player behind them, as can be
seen in the above plan.

» The conductor uses a timer to indicate actions that overrule every other action in the
performance. For example, he can instruct the wind trio to switch to playing their vertically
synchronized “trio” material and the headphone trio to switch to another independent, but
specific material, unaffected by the headphone sound.

Effectively, the structure of the piece is defined by a combination of the three “randomly’
chosen sound bands, the performer’s intuitive response and the time-specific interruption of the
conductor. The six players are soloists who iInteract as part of an information chain, which
moves vertically from the VCRs to the front trio and horizontally across the trio (see plan
above).



The Film Sextet

[conductor and audiovisual technician] - instructions
The conductor uses coloured sheets of paper to give instructions, according to an event timeline
which follows the “absolute” time of a stopwatch. There are two types of instructions:

» The White and Black instruction, which applies to the whole sextet. White indicates the
start of a “trio material” section and Black the end of it.

* The Blue and the Red instruction, each of which apply exclusively to different groups within
the sextet:

a) Blue instructs the Headphone Trio to reverse their listening mode i.e. the way the
sound coming from their headphones determines their actions. For example, 1f the
percussionist has started on the mode “dialogue - play / music - silence’, a blue
sheet will mean they have to switch to the mode “dialogue — silence / music - play’.

b) Red instructs the Wind Trio to reverse their listening mode i.e. the way the sound
coming from the performer behind them determines their actions. For example, if the
clarinettist has started on the mode “percussion sound — play / percussion silence -
silence’, a red sheet will mean they have to switch to the mode “percussion silence -
silence / music - perform”.

The audiovisual technician uses the audio and video mixers to switch on/off the signal going to
the speakers and the television sets, according to an event timeline which follows the “absolute
time” of a stopwatch. The audio output is an equal mix of all three outputs from the videos. The
three visual signals are not mixed but sent to their corresponding TV sets (see stage set-up

plan).



Conductor - Timeplan
Note: The times given in brackets indicate approximate times for the wind trio endings. The conductor must
always follow the trio score and, immediatelly, show the black card as soon as it ends.
(W = white, BK = black, BL = blue, R = red)

LEFT HAND ----- >
0" :00" 2" 00" (27:45") 3" 245" (57:15")
W 3 W [BK]
’ headphone - trio headphone trio
< material > material “Imaterial > material
I 1
BL] R] R]
0" :00" 0":50" 17":20" 37 :20"

RIGHT HAND ----- >

—

cont.
(57:15") 8" :45" (97:30")
(BK) W] [BK
. headphone - trio I
) material i matclatl':a
[BL] R R [6L] R
5:40" 67:00" 77:15" 77:40" 87:15"
~
cont.
(97:30") 11" :00" (117:25") 11" :55" 127 -35"
(BK) W] [BK W BK][l —
) headphone s trio 1| | /headphone| | END
BL] R [R R Brjl|

9 :50" 107 :-30" 10" :50"



audio/video - Timeplan

Note: At the times given bellow the Loudspeakers and the TVs should be switched ON and OFF, VERY RAPIDLY,
producing the shortest possible sound and image.

Loudspeakers (L/R)--------- >
0" :-00" 1" -00"
[R]
TV 3
TV 1 TV 2
0" :00" 0":45" 6":20"
TVS-——------- >

--» Loudspeakers (L/R)----- =

9" :00" 117 :45"
" "
TV 3
TV 2
TV 1
11*:10"

ce> TVS oo >



The Film Sextet

[headphone trio] — percussion, double bass, violin

The “headphone trio” performs mobile material of the following 3 types:

1. VCR I, which i1s one very long, linear gesture.
2.VCR 11, of which
a) VCR 1l a consists of isolated, long static gestures, confined within specific temporal
and dynamic ranges.
b) VCR 11 b consists of long, gradually changing textures, confined only within specific
dynamic ranges.
c)VCR 111 c consists of very short and dynamic gestures, confined within specific temporal

ranges but with absolute indications for articulations and dynamic intensity.

3. AUDIO SCORE, which consists of four audio tracks on a CD-R for each performer. All four
tracks have been created purely by electronic means. They are to be imitated as closely as
possible using all available instrumental techniques and then memorized to be performed iIn
any order during the performance.

Each performer from the “headphone trio” wears headphones during the whole piece. (It is best if
they use only one earpiece, so they can also hear their own sound). As seen on the stage set-up
plan, the percussionist, the double bassist and the violinist listen to the audio outputs
correspondingly from VCR 1, VCR 2 and VCR 3. Each VCR plays back a commercially released film,
which has been forwarded to a random time on the cue iIndicator.



The sound coming from each VCR can be subjectively classified in three categories:
a. Music (including Sound design)
b. Dialogue
c. Background sound (including silence and sound on set)

The <“headphone trio” performers have to instantly classify what they hear on their headphones
and choose material to play according to the following rules:

1. Dialogue ---————-— > Perform VCR 11 material. Choose one of the boxes in the three given
pages (VCR 11 a/b/c). Follow the exact instructions concerning the given dynamic and
temporal ranges. Never play two boxes from the same page consecutively. All boxes in VCR 11
a and VCR c can be played up to two times.

2. Music --—————————- > Perform VCR 1 material. Play through until being interrupted. When
returning to it, play from the point of interruption. If the end of material i1s reached,
start again from the top of the second page.

3. Background sound ----- > Remain STILL and SILENT.

= During the performers” classification of the headphone sound, an instant decision will have
to be made, about which category 1is 1iIn the foreground of Tfilms” activity. If all three
categories seem to be equally as prominent, then their choice will have to be purely impulsive.

= Rules 2 and 3 are interchangeable (see bellow).

= Allow the headphone sound to affect the choice of dynamics and expression. IMPORTANT:
NOTATED DYNAMICS AND ARTICULATION OVERRIDE THE PERFORMERS” CHOICE.




The conductor’s role i1s to instruct structural changes according to a given time plan. The
conductor uses 4 cards to iIndicate these changes, which OVERRIDE every other action taking place
at the time.

» The Blue card indicates an interchange of rules 2 and 3, which means:
2. Music ——————————-— > Remain STILL and SILENT and
3. Background sound ----—- > Perform VCR I material
Another blue card reverts rules 2 and 3 back to their original correspondences.

»The White and the Black cards instruct the beginning and end for each of the four “trio
material” sections iIn the piece. The performers have to choose one of their four memorized Audio
scores for each section. The choices of duration, iIntensity and speed are left to the performers,
who can also be influenced by the headphone sound.

*» The White and Red cards, simultaneously, indicate the end section of whole the piece. The
performer chooses one of the four Audio scores and performs it as quietly as possible, on the
threshold of audibility.

» The Black and Blue cards, simultaneously, indicate the end of the piece.



The Film Sextet

[wind trio] — clarinet Bb, piccolo, oboe
The “headphone trio’ performs material of the following 3 types:

1. VCR 11, of which
a) VCR 1l a consists of isolated, long static gestures, confined within specific temporal
and dynamic ranges.
b) (only for the Oboe) VCR Il b consists of long, gradually changing textures, confined only
within specific dynamic ranges.
c)VCR 111 c consists of very short and dynamic gestures, confined within specific temporal
ranges but with absolute indications for articulations and dynamic intensity.

2. AUDIO SCORE, which consists of four audio tracks on a CD-R for each performer (only two
tracks for the Oboe). All tracks have been created purely by electronic means. They are to
be imitated as closely as possible using all available instrumental techniques and then
memorized to be performed in any order during the performance.

3. WIND TRIO, which consists of four synchronized wind trio episodes/sections.

Apart from when the “wind trio” iIs instructed to perform the WIND TRIO material, each performer
listens to their corresponding “headphone trio” performer. As seen on the stage set-up plan, the

clarinettist listens to the percussionist; the piccolo player to the double bassist; the oboist
to the violinist.



The sound coming from each “headphone trio” performer can either be:

a. Sound or

b. Silence
The “wind trio” performers have to choose what material to play according to the following
rules:

1. Sound —--—-——-——- > Perform VCR 11 material. Choose one of the boxes in the two (three for the
oboe) given pages (VCR 11 a/(b)/c). Follow the exact instructions concerning the given
dynamic and temporal ranges. Never play two boxes from the same page consecutively. All
boxes in VCR Il a and VCR ¢ can be played up to three times.

=

=

. Silence ———-- >

a. Remain STILL and SILENT or

b. Perform one Audio score track. Play through until being interrupted. When returning to
it, play from the point of interruption. Each audio track can be performed only once
(apart from the end section — see bellow).

Rules 1 and 2 are interchangeable (see bellow).

Allow the headphone performers” sound to affect the choice of dynamics and expression,

within the specified dynamic and temporal ranges.




The conductor’s role i1s to instruct structural changes according to a given time plan. The

conductor uses 4 cards to iIndicate these changes, which OVERRIDE every other action taking place
at the time.

» The Red card indicates an interchange of rules 1 and 2, which means:
1. Sound —----- >

a. Remain STILL and SILENT or
b. Perform one Audio score track

2. Silence--——-- > Perform VCR Il material

Another red card reverts rules 1 and 2 back to their original correspondences.

»The White and the Black cards instruct the beginning and end for each of the four “trio
material” sections In the piece.

*» The White and Red cards, simultaneously, indicate the end section of whole the piece. The

performer chooses one of the Audio scores and performs it as quietly as possible, on the
threshold of audibility.

» The Black and Blue cards, simultaneously, indicate the end of the piece.



The Film Sextet AUDIO SCORES CD Track listing

The CD can be found attached on the back cover

1. clarinet i
2. clarinet 11
3. clarinet 111
4. clarinet iv
5. oboe 1
6. oboe i1
7. piccolo i
8. piccolo ii
9. piccolo iii
10. piccolo iv
11. violin i1
12. violin 11
13. violin iii
14. violin iv
15. double bass i
16. double bass ii
17. double bass iil
18. double bass iv
19. percussion i
20. percussion ii

21. percussion iii
22_ percussion iv



“The Film Sextet’- violin material
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violin VCR lla

Long notes/sounds:
1.

Decide a duration within the given range.

2. Choose a dynamic level within the given range.
3. The dynamic level and generaly the timbre
should remain unaltered during the whole duration.
4. Wait for the time given until the next action.
arco molto sul t. [5" - 15"]
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violin VCR Il b

right hand:
arco gettato, sul pont
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violin VCR Il c
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“The Film Sextet”- percussion material



VCR 1

vibraphone, kick drum, snare drum

percussion

use very soft beaters

5:40

— 3:25 —/

6:5.

6:4
A

“dead stroke

4.0 %

64

y 42

A 0 ]
16

J L0 ]

pL
J
&

Al

b >.‘

>y
&

ha

/1
L= 3
s X
) L0

fe o

Vibraphone

- >
=T

ta. by

ral
1D L0

o

o
b

He-
73

X
=
o

Snare Drum
Kick Drum

il

-

[
</
7

9:7)

7:65

gliss.
b be
:

LY

XX
xo_ 8
o -

; 3
2 ©
AQLL

X
n\Sw W
SIS
>.
Exs
ERY
Su

X \-

18

A
-y
&E
‘. vy
Al g
¥,
X
]
un
3!
-4
J.
>.
v
4]
A
== LI
A9l
XX AN
o A-9H
o BN
A8
>.
|
-]
AT
XX
o
1
2]
(A [ ,.udu
N
L soas
0 el E=
e
E
L SN TIRT.
[yele o] ma
=0
LAl
I
lJJu/
Xy
UL
m.k%wwqq/
AL
-y
==
s
NOe

Al

o o
— T &
fe fe & F
= ‘o
s fi:

=

4 .
<
7

mp

i

e

snr-
k.c8

6:4>

D16
)




6:4

9:7.

21

L]
4
ral
1D L0

14
(3]
1
) L0

he

ral
O o
A7
A

L)
XX TN

14
L)

il

18]
xix
X

]

4
16
D L0

pppp

R
|
L
-4
iy 1]
SR i
8 N
el
¥ |
L
XX
L % || o
E ==
R
EE i)
El B = =
o~
b

7:65

=

ppp

9:7£

D=a2

29

b o &

rad
L0 ]
I 7
A7

>

e

1

4

— - > 45

|/
L= 3
I 7ol
1D L0

2

ral
.0
[ M W VA A

10

o)
>_ku Wy,
X.Hm [T~
3 X I
0
ONR
*& I
L AN [
ey
o
A
=y
S
E g Ny Wy
K| N
Ay
X
X0
£ |
X
||
XX
Y— L X
g
B
- s
ar
g :
x- 4
a EY
a .
alll
X
ErnE
= | '_ T
XX
Bhpre ol
© E
E -4
EY
By
T~ Sl
X.
>.=_|= EXs _=
S X.
X
wE g
o
a
g I,
=} . . T
[} T~ Mw B
A .
£} A
XX
A 9 ,%3
== .w
= 1
“y b
3 |
& EXS
LJql
x-
vy
o~ x>“.ﬁ
= A ) /ﬁo -
£ el
XX
L e~ x4
2t
wE 1ess
NG NG

fff ————————"" ffff ff —————— fffff

ffff

= &
)
—
>.|W £
i
0
o YAAL Y
i w
W~ L A
x|
A
I~ N
92 e
AWy S
i
[ .>mm
u.ud/ =
I i
A o o
e Ty o
R AR R
onD [Ace e
>.E o
"H ~
o~
>._= E
A E |
£
W =
PRRk
Al &
= o
NI E
K x>& 2
| Tnlo o] A0
NG NG
= o
S X



percussion VCR Il a
Long notes/sounds:

1. Decide a duration within the given range. (I _
2. Choose a dynamic level within the given range. -for this section,
3. The dynamic level and generaly the timbre only bowed vibraphone
should remain unaltered during the whole duration. -diamond note:
4. Wait for the time given until the next action. harmonic, sounding 2 octaves higher

duration range: [10" - 20™]
[10" - 30"] )
A h% A p—
Z F vait Z Fuait
o L 10" A = 20"
[ ppppp-pr] [pp - mf]
[20" - 40"] [5" - 157
’)\'f) : wait /) wait
%‘V E g :t%ﬁfE:lo"
[f-ff]
[ppp -mp ]
[5" - 10"]
[5" - 15"]
,(n e Fwait 4 fwvait
%)’D - 20" S m— — 5
beo
[ mp - ff] [pp-£]
[5" - 30"] [10" - 20"]
,‘\'n r wait | ’Q wait
D I 15" 1 '%‘ 1 = 10"
Q) —
g
[ppp-pl [ pppp - mp]




percussion VCR Il b

Ui

one hand:
-extite T.F. with soft mallet.

-touch end of T.F. on timpani at various distances from its center
until the vibration stops

timp. center ™ = | | y | o -
foot:

timpani||-timp pedal
glissando

® > ® ) O ® ® ® ® o
@ © ® ° @ ° T I
53]
timp. center | | | | | |
L} L |
other hand:
-hit timpani with soft mallet at various distances from its center
-dynamic range: [ppp - mf]
foot:
-timp pedal
glissando
close
to rim
inverted Jr
cymbal ® ®
inside mm -
bell

hands:

-place inverted cymbal on timpani

-hit cymbal with soft mallet inside the bell and close to the rim
-dynamic range: [ppp - mf]




percussion VCR Il c

-excite T.F. with hand

-slide T.F. on side of vibraphone

-place cymbal at

-excite T.F. with hand
-slide end of T.F.

_ centre of timpani on the timpani, between
bar, like a bow. -excite T.F. with hand JLE__I the centre and the rim,
TE -mute cymbal with hand until the vibration stops
N | X fal F -slide T.F. on the bell
> e . . L AP of the cymbal,
Q h 5 -4-# ¥ {3 mi— =l like a bow. TJ—
5" "’\“ :{4 ‘7 .T; 10" 10! Oll 10|l I/" I 15!!
ANS"4 A Vi 7 I I
) 7 o o
% E E E fff = o
1 —_——o I —°
? -use a medium mallet E 2
T -muffle timpani with forearm :;Eif?zlﬁimpani with other
a@d paim - . forearm and palm
% -hit the center of the timpani X -hit the center of the timpani
5 E__— 5" 15 —— 5"
r'a g
= =
-excite T.F. with hand
E::Z -slide end of T.F.
on the timpani, between 4 ~ g:]
the centre and the rim _
-simultaneously perform gliss -place inverted cymbal
with timpani pedal 2$t¥?§gaﬁ?”ter and edge
i i
¢, "bowed™ cymbal -press down in the centre
- | 1 Tz TTTT=f--------------—————= A of cymbal*s bell
?_ E C| -bow cymbal®s rim
10"|i)3 T = 10" [F | 2w |-simultaneously perform
T T f :E o f glissando with timpani pedal
... gl 4% N (/ —
o mp ——— f————1pp

N -place inverted cymbal ~ -place inverted cymbal
T 5:2\ between center and edge T S::Z between center and edge
of timpani of timpani
-press down in the centre -press down in the centre
\ of cymbal®s bell of cymbal®s bell
-hit inside bell with soft -hit close to rim with
) I .| mallet S x I soft mallet
[ e ! 20" |_simultaneously perform [ e } 5" |-simultaneously perform
1< glissando with timpani pedal 1€ 1 —— glissando with timpani
,\gﬁss\ teel., g.lSS .. pedal
M R ..n"' m -------- .
p f




“The Film Sextet’- double bass material



double bass VCR 1

pizz
sul G--------------- ik 1
) § T 1
1
sulp———————-—-—-"—-"—-----"-"-"-"—-"-"-"—-—-—-"-"-"-"-"-—"——"———"—\——(————————— 1 :;l):o_ _________________________________________ . P) mp /
32— 7:5) arco
. ; 6:5) . e — g T lpomt-mmmmmoe »sulp————————— 1
T R T - 0 s e[
S N YT 2 2 i e Y e, ey
- I T v 9| 1= T .
e = e Z —— e : He——1 o — ==r's
HE E|E HE E|E | -— . =
E p— mf —pp
Vi mp=ppp sfz ‘ 740 J
r 5:3) 1
pizz sul G =========---mmmmmmmmmm oo 1
o : 'n+ < ‘m+ (sub.
sub. F e La . - — molto
OO == mm = m e e 1 _ﬁ ) : a arco molto sul p)
=N arco sul t === =-===---=m---m-mm oo
sult 6:5. 23 ‘sulp B T > arco norm p mp norr[n 760 | " tf ; 750 :
/\[ T pizz = sulD-zzomomomommmmmoom oo oo oo 1 Sliss.
< oliss 5 + de — gliss. 3 & LY = ba.&lissy |3
v E]: N Zd E]= iz t
Al 12y T Al & 2% <7 10 129 L= 1 1 2 1 1 1l 1l 1 <)
E o . - 5 x’é( : & i : —& =P m;h_‘.- o — )
2 e ce = ; 7 =H6 £t e 2 6 : He
gliss|glisy. = = E
_J;E——— i - = Epp =ppp sfz
' 74 !
sub. pizz
molto _ o mmmmmmmmmmeemeee - arco 753 1 — 328 —— mf’lto sul t """"""'7.'6'; """""""""" 1
sul p r 6:5. ] norm fhitd !
~ . 7 _
N > v (pizz) & = = =b e ! \%
— T 6 X ;’J Al - 7 T > - 42 11—
g g 2ee = S q.qw.'ﬂ$' . N e =
T RUPPPEEL e =
PP sub.
MOt === === = - m—mm—m e mm e m - » norm
1
e I
‘ j i
5 ———f—
arco arco gies i
sult ——————————"—— - ———————————— Il norm notm ---—--===-- »sul p-------mmmmoooo- » norm
[ 6:50 : tremolo == ========--------mmmmmo oo q = o
o =
h S - /E\h l) o i = N §
< S S NN NN NS L L | = . ravy
— 5a - : - e - R - E: o
;' gt * g Z T qL f 7 o n s !
sz f:ff mp
iz === ====- = mcmmmmmm oo
P r 3:2) ;'
+ + +
- 1 1
Ye o o .
pizz
mp sul P —mmmmmmme e
. poco a poco sul t f molto B I
pizz--==-====-- j; ---------------- § AMCO == mmmmm oo - > su{lt il S | ——3:2h—— 9
3:2. - i e 1
R be + ~gliss. |~ &l7ss ) gliss. (3 ——
ﬁ%’ ~ = e 7 oHss z Ty = = 3 < 5
o = 1 q— 1 8 b T Ho- h P H6+ va T T 16
4 PR (1 S— 9
g A ; * i I— — i —— J' \111$ o \;
mp




sub. sul G
22
arco __p 1"
sul | i .:3:'2'{5"") norm ‘ %f‘
gett------ o ?'-----1 SUlp === = s » molto sul p
= T 6:50 — arco
> A - > = =be = = i
17 1 ] 0
-~ . V— = 1 1 1 1 :'J‘ 1 SLL ./4 iz
¥) Vi —
sfifz —
L
T Lo A e e ] 23}; molto sul t ======= === e e e e e mmem e eee 1 Zzﬁ) ----------- >
[empre s e} ----> SN 7L S >
; : 1
i 758 ! : 435 . T 6:50 .
=
= —
I b
Lpreoeherdbs : fEfe e e = . : . |
= N AY Ve gliss. = gliss— 4% be
mp—— pppsfz rr P
I molto I
sulp  =---------meeeeeooo sulp sulp  =---------meeeeoo » norm
E =
"""" P (sul p)====mmmmmmmmmmmo oo oo - - orm as 1 = - <
=== [SBMPIE SUT E - - =~ === oo . e 7 e =
; 6:5) . L molto
° sulp  mmmmmmmem oo > ulp TTTTTTTTTTTTTTmmmmosssssssoooooes » norm
z z j tremolo  —mmmmmm e | tremolo - - - - - o e .
. - . =
: gl be T he gliss S 3
ﬁ:: ......... = = — .'] :: vr L) |= (d]) : O \u- %
T Iy </ <7 T E;f T T ﬁ—ﬂh
C- 2] L A 1 1 1 9!
e i = = c =
PPP 14 mf ff
sz ——— fff sffz §ff ——— 2 ff Vi
NOMM === == ---m-mm oo oo po o »>sul p------- > norm
T 6:5) ! _y Molto sul p======----m oo o > norm
gett-————————-——- 1 T 11:6) " \
molto sul ¢ T e e »sul p - e 1
&b ‘ R [ " ‘ geft —------m---o-oooo- | gliss. > F R
Il o i 0 rav 1 7] rAYED )
e : S 2 — " Gk & & u "Il‘é:
— 2 Ld =] = = L= | 1
= = = 7 i 5‘. = ') N
sfz ——fff ff——f offp ——— ¥ e ) ; pﬂ$ﬁﬂp
Vi
(molto sul p)
MOItO SUl t === == = o o e e ) > norm
S
q
I g et =3 —
'JH.H-H-H. |1!; —3 - 1 <7 il |
=== ' vE sub v = = CEET N
- = = = ==
ff——— sffffe —— fiff sﬁz<]‘ff —mf ﬁ>f<sﬁfz<ﬁﬁ< fﬁﬁ>?’p<sﬁz\ﬁﬁc\_/ s Z\Eff/



double bass VCR Il a

Long notes/sounds:

1. Decide a duration within the given range.
2. Choose a dynamic level within the given range.
3. The dynamic level and generaly the timbre
should remain unaltered during the whole duration.
4_ Wait for the time given until the next action.
arco molto sul t. [5" - 15"]
arco A - i
senza vib. dur:’:}tlon range: arco _ .G [10" - 20"] senza vib.
ther Lo == spea 0 Y
- - 1stor
- i : : N i
¢): F wait - Fwait Fo): Fwait
Tr—r 10" S : E oom —— Foge
[ prppy - pp ] § = [p-ff]
[pp -mf] -
arco w _ 0" arco molto sul t. " "
seriza vib. [20 4071 senza vib. sul A [3" - 10™]
su *arrow: place hand af :
: distort
_’\Q_djra) wait =, wait
O— - 15" RG> 10"
© L]
Lppp-mp]
[20"™ - 35"] wo_ "
*dash note: muffle all strings with the left hand. arco tremOIando [5 15 ]
arco no pitch should be audible, only the sound of friction
::ggo lando [5' '~ 10" '] between the bow and the strings sul D dls tort
*arrow: place hand at
sul pont nVnV
o . - . ]
— Fwait = Fwait re rwait
— E 20" 253 Eoge iG: —— E 5
poTe (3 ©
Lppp-mp ]
arco mo'.%o sul pont [5" - 30"] arco molto vibrato [20" - 40™] arco [10" - 20"]
?enza vi - sul E . molto sul p.
black diamond note: Slow+w1de SUI E
press down lightl ﬁ tr
sul G distort (dey
be - Py - . = -
) Fwalt - —walt ST walt
2 Fist | HS E 20" 2 E 10"
Lff - i ] [prpp-p] [ ppop - mp]




double bass VCR Il b

right hand:

arco behind the bridge unpitched scratching [ff]. duration range:[y-e]

N 1]

~w ~w A w Wan
~w P
® ® ® ® @ ]
o i o ®
)" a N D N N
hdll o N N o D N N N
7 —— © w = %
& ¥ @ 3 =
@ |EB |6B |6B |69

ft hand:
finger tapping [fff]

right hand:
arco gettato, bellow the bridge [fff]

J o

i+ +

1<__|
1<

1<
1<
<

1<
1<
<
< |

L
oy
H

left hand:

knock on different wooden parts of the bass in order to follow the above

relative pitches

arco norm----» trem----- » arco notmr —-----—--

sul E very wide but slow gliss /‘\
7

[
2>

i = \\ // E I
lpppp -vrl = —_— = =

pizz
sul E

very narrow and slow gliss

Ayl
)
Z

dynamic range: [ppp-mp|




double bass VCR 11 c

arco

sul p ) molto sul t
gett pizz przz SUI(] E_ ——
=, ..., -
6\- h. Ll‘" . . I T~ \ I )] I
5 =2 F10 107F Ho 10K} !
u : -
f it
Niiiiiii ff————
32} |
arco sul P ————|p|zz arco arco behind the
gett @ sul E sul © sSquIlPA
ehin e Aéé& A g—@_
Lt = pize ————— || &%
o L. :/?\ pizz————— I
+ ...... E
9 27 ‘)~ = I+; — I T~ I
5 s va 5 151 e 5" 79 5
\le 1 ALl 1 1 \]“[)Q (]II[). 1
f]f/f fff ff]‘(f *black diamﬂmtézfﬁ
i i} oree gty
pizz
sul G ————1
ehin e i A
Sglizg_____l arco norm hi :i
o o sul E
#ﬁ?ﬁh’:’: o= = = _— :
15" ,\3 ! 10" 10"!1’ o= q 'df i 7 10" i/" i?"
— é —
Bl .
L HEM, t%““
A/\ * *
H te he i A
7 Eoo T =
G | ==c ES
s g =
o—_—
biiid o i




“The Film Sextet” - piccolo material



piccolo VCR Il a

Long notes/sounds:

1. Decide a duration within the given range.
2. Choose a dynamic level within the given range.
3. The dynamic level and generaly the timbre
should remain unaltered during the whole duration.
4. Wait for the time given until the next action.

senza vib. duration range:
[10™ - 307] senza vib. [10" - 20"]
f e E wait = Fwait
%? t 10" maTETE =PI
dynamic range :
[pppp - mp ] [pp - mf]
" senza vib. [15" - 30"]
senza vib. [20" - 40"]
je e e fo —
o) — _ p— _ f— )
= pait 7% prait
\Qj, — 15 |bv q q — 5
Lppp - mp ] [pppp-pp]
5" - 10"
flZ -~ [_ - 1
tr
he e [20" - 35"]
qf\:E — Fwait =, e Twait
& E 20" S o t 3"
D) - "l "l Al -
Lff - £ st
[ppp - mp ]
- - - molto vibrato 20" - 40"
senza vib- distort 1>~ 3071 slow+wide L 1
e e
H — B — )
i rwant i ait
tD— t 15 HS 20"
e U° ©
Lif - ] Lpprp-p]

senza vib. [5" - 15"]
sing---———————————--
A A
A— Fwait
[N £ " ! i
S tee 5
[p-f]
*forced air: almost no
[3" - 107]
=
A — -
. walt
Ho E 10
Widiiid
[*highest pitch possible] [5" - 15"]
:ﬁ wait
] e I 5"
sing
Wildiiiif
10" - 20"
flz - _____ E__ 1
tr
g ait
— 10"




piccolo VCR Il c

- + - 1/2pitch, ) itch
T = _ e o R t
e te preh === ' —
!} — T = : — o= T3 A
C’D i 10" 10;!?,;:{' . 70" 10= i ,’E. i
[} [ %) Lree Fo—
v
—_
S = == i ﬁ
f Jiigij sz sffffz
flz ——— - - - 1
:j\@ I 32) |
(!>0>>>> + h_ OTt.h:
2 el = o ( ) E
— £~ - -
i? + " T ) T
{2 - g : i 5 7k 7 5"
TEE L w m
mp mp
T —p g Vi

M M ___________________
eyt SNy e Znorm 3 13
hnZ E = E he- be- be
’{ I IG I I I
[ fan —10" 105 =7 10%4 =7
\Q_)V I Ibv I I I
———| E
big Vi Niiiiiig
+ %
> s (norm)------- >flz
FlZ oo | hﬁ hﬁ

™
Q
~

CQ;\:>

o
a
jj; |
o
N
o

: 5 E‘L | = " 2 h? ;j

o<ffff 0 mf mf sing T




“The Film Sextet” - clarinet Bb material



Clarinet VCR Il a

Long notes/sounds:

1. Decide a duration within the given range.
2. Choose a dynamic level within the given range.
3. The dynamic level and generaly the timbre
should remain unaltered during the whole duration.
4. Wait for the time given until the next action.

senza Vib. duration range:
h" [10" - 30"] senza vib. [10" - 20"]
9 — C wailt T O T T ait
‘s : - — Fwatt
;y I 10 7 = 20
dynamic range :
[pppp-mp] Lpp - mf]
senza vib. [20" - 40™] senza Vvib. [15" - 30"]
-
79_bf' wait o rwait
[ fan) 1 [T} 1 {D ] "
\Qj, — 15 s — 5
[ppp -mp] [pppp-pr]
[5" - 10"]
ﬁ;z —————————————————— 1
__*multi honic
fe (o — [20" - 35"]
p == _ |iE b7 b 4E _
Z—= Fwait £ fwait
;y - 20 s r 3
Lif- fif ]
[ppp-mp]
i " _ 30" Ito vibrat 20" - 40"
senza vib- ] [5" - 30"] R e L ]
he B
i? — wait ;ﬁ — wailt
o E 15" HS 20"
) [ %)
Wil Lpppp-p]

senza vib. [5" - 15"]
[Fmultiphonic]
A -

> a Fwailt

PO —— o

[p-4]
*forced air: almost no
[3" - 107]
=
bz
= — Fwait
Hos | "
|;§ = 10
Lif- i ]
5 _ 15
flz-- - - - L ]
;ﬁ rwait
[ E 5
U #
Lif - [ ]
flz ______________________E}Q - 20"]
Aﬂ
<ot rwait
o2 E 10




e clarinet VCR 11 cC

m/
1/2pitch, pho-
1/2 air » nic norm
- >
H += — A L R
p” 4 9] o =1 4 1l T Pl;: 1 I 1 I . | ] I
5 {7~ L H—+10" 10— —— — e Keid 110 10 }
;)V ';/ 1] el | I \vy b,_ —I —g{:;:’._ X —— 11—+ I I \.j,:'_ I
E=E$ N Iz f—f2 T SJDZ =
sfiffzff i sfifz ff sffz—sffifz
m/pho-
nic 777 1
Flz oo 1 = e ——
0 Z b - + + A I 4z
’ —_o— 5 I v = St —
5 r sy 7 Hg b 5 15" N 5 ot £} >
SV 1 1 - I 4 1=} 1=} 1 1 \vy q.@- :3 ll‘,\ 1 I\v_y 1
= > —
_____ = Jii mp ——ff mp mp
ff <ﬂ:‘f f pp mf>p mp
Eéghgz """"""""" >Flz =~~~ > norm
(derbe  hehe = = =
H — +— - = A T — —
p’ A I | I I I
15"fos 10 105 7" 102 =7
\Q_)V I I}J‘\’ I I I
e E =
FF C pr— 11
iz
= =
s 5
N N gliss. _gliss.
I 4 I 14 I
= s S 2 =
© © ~— —
T o : W—




“The Film Sextet” - oboe material



oboe VCR 11 a

Long notes/sounds:

1. Decide a duration within the given range.
2. Choose a dynamic level within the given range.
3. The dynamic level and generaly the timbre
should remain unaltered during the whole duration.
4. Wait for the time given until the next action.

senza vib. duration range: " _ oom molto vibrato [5" - 15"]
[10" - 30"] ] [0 - 207]
bt senza vib.
H — _ A ; A _
A F wait > Fwait > a Fwait
(& E 10v h%) E 15 Mg E g
) - v fe e
dynamic range :
[pppp - mp ] [pp - mf] [p-ff]
arco molto sul t. 3" - 10"]
senza vib.
[*hi hest possible multiphonic] [20' - 35"]
[*highestpossiblemultiphonic] [5" - 10"] _ = _ [*highestpossiblemultiphonic] [15" - 20"]
AAA
ﬁ S QL R
f) - A - A -
A Fwait - a rTwait - = wait
S E 20" £ Foge 55 E 10"
Widiiiig [pppp-pr ]
[ ppp -mp |
[5" - 30"]
[20" - 40"]
ﬁiﬁ“ molto vibrato , [5" - 1571
A= slow+wide .
- . rwait ;,l? Fwait ;,'? Fwait ‘
D E 15" HS = 10" #@ﬁEﬁ 10"
o) Yl
Wiiiiig [pppp-p] Wiigliiid




oboe VCR Il b

keep the duration as short as possible

[ | E>’_ produce a multiphonic which includes an approximation of the given pitch.
& -
]

X
v vl O R NG R
n aS aa X o X ® P o T I xE — - P p<
> 4 g
7\
[ fanY
ANIY4
i - i Te __Te i TZ
- rz rz rz
- key click
r< - —-->|- sometimes the approximate pitch can almost be audible

=

[ | ] >%— fluttertongue at an approximation of the given pitchw
-

= keep the duration as short as possible
J+
-

NN]| || S—

| S—

NR]) | —
H

ARy —

NR]) | —

£
=+ - -
£ £ £ =+ = - = +
L L == L L + + - T |
Ht - - —t - '— = T — 4+ T + + T +
p 4 ES —
an) - £ i S ES
Si s : = CE,
— | -
x 2 "=
-
Ii-r] —-=>[- slaptongue at an approximation of the given pitch]
[*highest possible note]
ﬁ slow pitchbend (max. width: d - 1) [fnormal/harmonic €rill]
’V e @———-— -
N T > flz —-------——- >norm----%flz --------
o o = =
- -
! : jlreiedece :
y 4 I y.4
& - : & |
Y = s ©
.- —
norm------ » flz-------- » NOfM---=---——-=---) » flz--------
dynamic range: [pppp-pp) E— _
*double-tongueing
*move in quartetone steps
mEn
A very wide but slow gliss
y’ 4 —— N~ T
y A\ e —— — == |
[ fan ) — — e ——— ~ |
ANS"4 — ~
e - T
dynamic range: [ppppp-ppp _ = —_




oboe VCR 11 c
[g>———— multiphonic (M)
r<———— key click
- flz _ air--—-——------ 3> norm
= eee r______£;54 —
ds’ hf ¢5 air ----------- TM hE _ gliss.
= EE L E oy T e
R F10v 107 1> e o po e tio 10=HAHe P tis
i ¥ [ I I :Ey b — &-__ I I :Ey
sfﬂfz mp f/ﬁ SffZ mf> pp ffﬁf ff p sffz _§_sﬁff_z___]
le-? -------- | M —3:20— M=====———-- 1
25 d: = = Z z > ;
) (J'.::h = b’ h% h: Mh: | s b h.: | o
s oo ; s 55— AT T
ry) ' L © ©
% &é =
ff——=——ffmp pp mf ———— ff vt )
I >flz =" >norm _
/—\/ ~
plobe bete E E =
15 Fiof 10T ;- 103 -
* — ) E ———— |

*highest pitch possible
+ --- slap tongue
flz
+ +
= = el
= gliss. T
2 3 ha- ‘- liss. he
A A — - -
= : 5 T :
==c S 5 |
[ 2 [ 2

S
S

W>o




“The Film Sextet” - wind trio material



trio material 1

_ poco a poco rall. sub.
}_6‘”@ - gl _ _ - dﬁ‘):n D=2 e
" 758 . 26 @ : 4 -——————-— gliss. . _ _ _ —— — -0
f 7'.4) 1 > /—Lﬂ\> > %fﬂ?ﬁﬁ f 7'.6£ > !
he- 2 2 2 2 e 2 ‘2 e 2 2 he e 2 te
0 — — — — — — — — — — — — — — — —
Piccolo @ .:47 7 % 7 &_g .:47 o s %
= ——| E———— = E— = = -
biig biiig biiid bijiid
r 6:40 1
1 I
, o wa TR
= = . e -
Oboe ﬁ i i3 - : e %
q
p——ff sfi
r 5:40 1
o) b .
Clarinet 5 = o 1 1 — t
Bb@ 16 & 2 'rj‘p':hz.':ﬁ:.':_z_:%
p————— Sz
rall =
D=4 I » N=72
" A r 6:5. 1
T 7:5. - | T = 7:4 1 liss. _ - = - >
s g N = . T & N iz te
g E SIS —— S SR = S SIPVSS P S =
% & = & e —
- 2z E E H =——— El
sub. pp ————=—— ppp sfz —— ff —— sfz ———————-o p fff —ffff ———sfz — fff—f——ff ff—————ffff
. : 4 :
,  'r e ® | EE o m. £ % . -
= s T = e &
_— = —_— BEE Z S —
mp =—p ———smpz ——— ppp ———=mp p=—ppp P mp i ff ——————— f>) mf mp —— ff ——— fffff
. r 6:5. 1
!. _ 15i; ! ! . 5:40 - . _ _ - b >_gll,55_. > .- '.5"4ﬁ. .=
, = = e ha Sl 4, e e e B e e be b b be be he
4= T : T ‘7 7% r? : tf O i : g‘:j ‘F :ﬁ
P o ————p s —— pop mp spz—— ppp  mp ——— pp = ﬁ

M —f—fff sffz ff— 1



poco a poco rall.

r 5:40
~gliss. ™

ILL

1

V

7:5. '9:7}* .
= te te 1p FERE #e e _oglis ghii'z . > =
i& - &
Z 2
M f————sffffz fiif — ff F B————— —mp —————— p—f—ff =
f 7:45 | !/l'_\ 7:58
e e 4t | 25 = ] " .
= = = = _ = = = = hr- L3 = he
16 i 3
= = . 5 1
£ EE OE | E i = )
¢ ]
S e e — z g 2 —
f—— fff——— ff—7—— fff—f ——————mf = mf mp — f——

AL
e
%1
9!
AL
AL
AL

91
L)l
91

ppp

ﬁ
iy
O
el
D
i
D

L
A
L




7:50

LA
LI

e

Exz
N

Ess

I
1

L 1EE

s "

PP == ppPP pp —— pp

—_—

v

1elel

~

LY
LY
(LA

ﬁﬁi—t—w e =

I

sfffz

fo-
P > PPP@;?>FP> pppp—0

1e|

Ay

rrmw

=

%iﬁu n T ,?—
= 14 — = —— =
B b,;,,, b S (@
" prpp Sliss:

1elel




trio material 11
}:gzri 3:2) —— 53—
% J> PO S - 5:3}
; =3 d NN s 2
9 h = juy Q _ ! hd_._h o _ —
plo.F&y F—F e ¥
D} sffffz sffz sfifz S o = ) .
o sﬁzs
—32—— rii‘& BT
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